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Simplicity is the final achievement.  

After one has played a vast quantity of notes and more notes,  

it is simplicity that emerges as the crowning reward of art. 

 

 

Benalla & District Inc. 



FRÉDÉRIC FRANÇOIS  CHOPIN  1810 – 1849 

Polish - FRYDERYK FRANCISZEK SZOPEN 

 

When is Chopin's birthday? 
We know that Chopin was born in Poland, west of 

Warsaw, in 1810, but it's not 100% confirmed on 

what day. Local baptism records claim the composer 

came into the world on 22nd February,  

       but his parents said it was 1st March. 
 

 

Chopin as a child 

Chopin was composing and writing poetry at six, and gave 

his first public concerto performance at the age of eight. It's 

not really surprising - his mother was a piano teacher, and 

his father played the flute and violin. 

 

  

Chopin's compositions for piano 

Most of Chopin's music was written for piano. He wrote 

59 mazurkas, 27 études, 27 preludes, 21 nocturnes 

and 20 waltzes for the instrument. 

 
 

Chopin's Nocturnes 

Between 1827 and 1846, Chopin wrote 21 

Nocturnes for solo piano. From his dreamlike Nocturne 

in E Flat Major Op. 9 No. 2 to his posthumous 

Nocturne in C-sharp minor, Chopin's Nocturnes have 

come to be considered among the finest short solo 

works for the piano. 

 

 

Chopin and Bach 

Chopin was very fond of Bach - who could blame him? He urged 

his piano pupils to practise Bach every day to strengthen their 

fingers and exercise their minds with the mathematical music. 

 

Chopin's birthplace in 

Żelazowa Wola, Poland. 

https://en.wikipedia.org/wiki/%C5%BBelazowa_Wola


 

 Chopin arrived in Paris in 1831 

Despite only arriving in Paris in September 1831, Chopin 

never returned to his homeland of Poland. While he was in 

the city, he forged friendships with great composers 

including Mendelssohn, Berlioz and Liszt. 

 

Chopin was a piano teacher 

As a way of making money while living in Paris, Chopin built up a 

book of rich contacts to whom he would give piano lessons. 

Unfortunately, he felt too embarrassed to ask his pupils for money, 

so he looked away while they left the fee on the mantelpiece! 

 

Chopin's polonaises 

Chopin wrote around 23 polonaises throughout his life. 

His most famous examples are the Military' Polonaise in 

A, 'Heroic' or 'Drum' Polonaise in A flat. Like much of 

Chopin's music, most of the pieces are written for solo 

piano, but the Andante Spianato et Grande Polonaise 

Brillante is an orchestral piece. 

 

Chopin's customs problems  

When Chopin visited Majorca, he had trouble 

bringing his precious piano along with him. 

The piano, made by the famous Pleyel et Cie 

company, was held up by customs from 20 

December 1838 until 4 Jan 1839. 

Eventually George Sand, with whom Chopin 

had a long and stormy relationship, agreed 

to pay 300 francs to have the instrument  

released. 

  

When did Chopin die? 

Chopin died in 1849, most probably from tuberculosis, at the age 

of 39. He is buried near his friend, composer Cerubini, at the Père 

Lachaise Cemetery in Paris. Mozart‘s Requiem was performed at 

his funeral.                                    (Acknowledgement: Classicfm.com) 

Chopin's last (Pleyel) piano, on which he 

played and composed in 1848–49 

https://en.wikipedia.org/wiki/Pleyel_et_Cie


The "Polish character" of Chopin's work is unquestionable; not because he also wrote polonaises and 
mazurkas ... which forms ... were often stuffed with alien ideological and literary contents from the 
outside. ... As an artist he looked for forms that stood apart from the literary-dramatic character of music 
which was a feature of Romanticism, as a Pole he reflected in his work the very essence of the tragic 
break in the history of the people and instinctively aspired to give the deepest expression of his nation ... 
For he understood that he could invest his music with the most enduring and truly Polish qualities only 
by liberating art from the confines of dramatic and historical contents. This attitude toward the question 
of "national music" – an inspired solution to his art – was the reason why Chopin's works have come to 
be understood everywhere outside of Poland ... Therein lies the strange riddle of his eternal vigour. 

Karol Szymanowski, 1923 

 

Titles, opus numbers and editions 

Some of Chopin's well-known pieces have acquired descriptive titles, such as the 

Revolutionary Étude (Op. 10, No. 12), and the Minute Waltz (Op. 64, No. 1). However, 

with the exception of his Funeral March, the composer never named an instrumental 

work beyond genre and number, leaving all potential extra-musical associations to the 

listener; the names by which many of his pieces are known were invented by others.   

There is no evidence to suggest that the Revolutionary Étude was written with the 

failed Polish uprising against Russia in mind; it merely appeared at that time. The 

Funeral March, the third movement of his Sonata No. 2 (Op. 35), the one case where 

he did give a title, was written before the rest of the sonata, but no specific event or 

death is known to have inspired it. 
 

The last opus number that Chopin himself used was 65, allocated to the Cello Sonata in 

G minor. He expressed a deathbed wish that all his unpublished manuscripts be 

destroyed. At the request of the composer's mother and sisters, however, his musical 

executor selected 23 unpublished piano pieces and grouped them into eight further opus 

numbers (Opp. 66–73), published in 1855.  In 1857, 17 Polish songs that Chopin 

wrote at various stages of his life were collected and published as Op. 74, though their 

order within the opus did not reflect the order of composition. .............. (Wikipedia). 
 

Chopin’s Orchestral Works 

Chopin composed six known works for piano and 

orchestra before he turned 25 years old. Many of 

these were written as assignments for Jozef Elsner, 

his composition teacher at the Main School of Music 

in Warsaw. Though Chopin did not compose many 

works for piano and orchestra, he kept these works 

in his concert repertoire throughout his career.  

The works consist of two concertos, a rondo and a fantasy on Polish airs, a polonaise, 

and a set of variations on a Mozart operatic duet. 

https://en.wikipedia.org/wiki/Karol_Szymanowski


 

Grand Waltz Brilliante in E flat major  Opus 18 

Prior to 1834 Chopin had written at least sixteen waltzes that were either destroyed 

or eventually published posthumously. His opus 18 was his first published waltz for solo 

piano. 

Chopin‘s waltzes were not conceived for dancing or for the ballroom. These pieces 

assumed the form and function of idealized concert waltzes, which Chopin enjoyed 

performing in the elegant and exclusive art-loving salons of Paris. The ―Grande Valse 

Brillante‖ op. 18 is a particularly eloquent example, with its multiplicity of charming 

melodic ideas and moods – now gently rocking, now overwhelming, now again 

triumphantly jubilant – and quickly became one of Chopin‘s most popular waltzes.  
 

The title ―Brillante‖ means ‗to be played in a showy, 

spirited and sparkling style‘. Chopin gave this title also to 

three other waltzes published as opus 34. 
  

The rendition played is by Ukranian-born Valentina 

Lisitsa. 

The Youtube link is:  www.youtube.com/watch?v=LG-E4PVGQSI 

 

 

Fantasy on Polish Airs  Opus 13 

Chopin frequently referred to this piece, written while a student of 

Jozef Elsner, as a ―potpourri on Polish themes.‖  
 

One present day pianist, Jan Lisiecki comments, ―The themes that 

Chopin uses as a basis for the fantasy were, at the time at least, 

very well-known in Poland. Chopin is able to weave them into one 

continuous work.  

He links these melodies that have nothing in common other than 

being Polish into one fantasy. Chopin had the incredible capability 

to always include Polish elements in his music and I think he wanted to. Most of his life 

he spent longing and yearning for his country after he left and could never return.‖ 
 

Chopin was clearly fond of the work and kept it in his repertoire for many years 

despite the incidental contribution of the orchestra and the somewhat clumsy welding 

together of the different sections. It incorporates melodies based on a Polish folk song 

called ―Już miesiąc zeszedł‖ (The moon now has risen), a kujawiak dance, and an opera 

excerpt in the style of a dumka dance by fellow Polish composer Karol Kurpinski.  
 

A slow introduction gives way to a plaintive Andantino (a 

folk song titled ‗Juz miesiac  zaszedl‘—‗Already the moon has 

set‘) and two brilliant variations, followed by a theme from 

an opera by Karol Kurpinski, leading to a rousing conclusion 

with a kujawiak (a popular dance similar to the mazurka). 

http://www.youtube.com/watch?v=LG-E4PVGQSI


 

Chopin performed this work alongside the Piano Concerto No. 1 for his last concert in 

Warsaw before leaving for Paris in 1830. The Fantasy, which closed the program, 

caused an ovation which called Chopin back to the stage to bow no fewer than four 

times. 

We listen to a recording of these airs by Misha Dichter and the Philharmonia Orchestra, 

conducted by Sir Neville Marriner. 

Youtube link ;  www.youtube.com/watch?v=v6-rCxQnTqg  

 

 

Ballade No. 1 in G minor Op. 23 

Fryderyk Chopin wrote his Ballade no. 1 in G minor, Op. 23, in 1831. At the time he 

had taken residence in Vienna, and as the war between his native land and the Russian 

Empire grew longer so did his music become increasingly dramatic, a reflection of his 

feelings of loneliness and alienation. The Ballade no. 1 wasn't published until Chopin 

moved to Paris, where he dedicated it to Baron Nathaniel von Stockhausen (the 

Hanoverian Ambassador to France). 
.  

Chopin may be said to be the creator of the Ballade as a distinct genre, inspiring many 

musicians (such as Liszt and Brahms) to write their own Ballades. Though the pieces 

seem to be entirely different between them, analysts have shown that the Ballades 

share a number of traits, like a mirror re-exposition (where the order of the first and 

second themes are inverted), and the so called ballade meter (a 6/8 or 6/4 metre).  

 
 

The Ballade no. 1 in G minor is one of the more popular 

Chopin pieces. The dramatic nature of the Ballade has 

made it a favourite for films, being prominently featured 

in the 2002 Roman Polanski film ―The Pianist‖ and the 

film ―Impromptu‖ where it forms something of a musical 

soundpost for the relationship between George Sand and 

Chopin. 
 

 An original copy of the work is now in the Fryderyk 

Chopin Museum in Warsaw and is the only original score 

for a Chopin Ballade in Poland. 

(Acknowledgement: musopen.org & acmp.net) 

 

Krystian Zimerman is the pianist we hear and the link to the Youtube recording is: 

www.youtube.com/watch?v=Ce8p0VcTbuA 

 

 

 

 

http://www.youtube.com/watch?v=v6-rCxQnTqg
http://www.youtube.com/watch?v=Ce8p0VcTbuA


Cellist/Composer 

Auguste Franchomme 

Cello Sonata in G minor  Opus 65 

Work on the G minor Sonata took up the autumn days of 1846 at Nohant. It was work 

filled with doubts and hesitation, difficult decisions and arduous labours. Those labours 

are attested by almost two hundred pages of sketches for this work, not counting the 

thirty-page manuscript. 
 

 I n a letter Chopin wrote to his family from Paris towards the 

end of 1845, he penned: ―I‘ve tried my Sonata with cello a 

little with Franchomme, (a cellist) and… very well. I don‘t 

know whether I‘ll have time to have it printed this year…‖.  A 

year later, however, in a letter sent from Nohant, we learn 

that there was not yet any question of even completing the 

work, let alone having it printed: ―Regarding my Sonata with 

cello, I‘m now happy, now not. I throw it into a corner, and 

then pick it up again…‖.  
 

It was not until the summer of 1847 that Chopin considered 

work on the G minor Sonata to be completed. In June, he sold 

the work to the Leipzig publisher Breitkopf.  

As a result, in June, he was able to inform his nearest and dearest in Warsaw that ―as 

regards my music, I shall now be printing my Sonata with cello…‖. 

Once published in 1847 it was dedicated to Auguste Franchomme who first performed 

movements 2 to 4 only with Chopin at the Salle Pleyel on 16 February 1848. 
 

The performance we hear is of the 3rd and 4th movements by Korean duo - Jian Wang 

(cello) and Tae-Hyung Kim (piano) in a 2014 recital from the Alpensia Concert Hall, 

PyeongChang, Korea. 

The Youtube link for the complete sonata is: 

www.youtube.com/watch?v=ywiVsQtucJA 

 

Etude Op 10 No. 3 in E major (“Tristesse”) 

 

Chopin said of this work that he had never written such a beautiful melody. The word 

‗Tristesse‘ meaning "sadness" in French,  is a title that was given to Chopin's piece by his 

contemporary critics, using it to describe the piece's overall sense of melancholy. It is 

highly regarded as a manifestation of Chopin's love for his home country of Poland. 
 

The term ―étude‖ has long been used to describe pieces of technical, sometimes 

virtuosic, difficulty, focused on training and refining a specific aspect of a performer‘s 

technique.  Chopin was the first to pioneer the etude into an actual art form., and each 

of his etudes, rather than being a dry repetitive exercise, has its own musical story to 

tell. Like virtually all of Chopin‘s compositions, there is an emotional aspect that 

transcends the mere playing of notes, and takes a true virtuoso to execute well. 

http://www.youtube.com/watch?v=ywiVsQtucJA


 Chopin penned 27 etudes altogether. There are two sets of twelve pieces each (Op. 10 

and Op. 25), published in 1833 and 1837, and an extra three etudes which he wrote 

in 1839. 

They were a completely new kind of piano study, influencing loads of later composers. 
 

Each Chopin Etude is a staggering blend of difficult piano technique and highly artistic 

music and each has its own special character, as well a certain technical hurdle for the 

pianist to conquer. 
 

For example, the Black Key Chopin Etude (Op. 10 No. 5) has a lively and joyous feeling. 

But the pianist's right hand plays only on the black keys (well, except for one white key 

in the middle...), so it's fairly tricky too!! 
 

The Op. 10 and Op. 25 sets mostly all have little descriptive titles, like Ocean, The 

Horseman, and Sunshine. But these interesting names didn't come from Chopin's 

imagination - his publishers added them afterwards, to the composer's annoyance! 
 

The "Tristesse" melody has been extensively 

borrowed by many popular performers, including 

Jo Stafford for her 1950 hit "No Other Love‖, and 

more famously so by Sonny Miller who penned the 

words of the 1940 song ―So Deep is the Night‖ - 

even more famously recorded by Richard Tauber. 

 

The work is performed by Lang Lang and the link to Youtube is: 

www.youtube.com/watch?v=8yjnLmv1hHU 

 
 

Polonaise in A flat major  Opus 53 (“Heroic”)  
 

A polonaise (from the French ―polacca‖) is a stately Polish 

processional dance, performed by couples who walk around the 

dance hall; the music is in triple meter and moderate tempo.  
 

Chopin wrote around 23 polonaises throughout his life. His 

most famous examples are the Military' Polonaise in A, 'Heroic' 

or 'Drum' Polonaise in A flat. Like much of Chopin's music, 

most of the pieces are written for solo piano. 
 

The Polonaise in A flat major, composed at Nohant in 1842, is meant solely to be 

listened to. Although it has the shape and character of a dance poem, it is closer to the 

ballades than to the dances, although it still clearly emanates the pulse and vigour, and 

especially the majesty, of a polonaise. 
 

The piece requires exceptional piano skills and great virtuosity to be interpreted at a 

high degree of proficiency. It is also very physically demanding, and according to his 

student Adolphe Gutmann, Chopin played it more gently than most performers. The 

polonaise was dedicated to Auguste Léo, a German banker and friend of Chopin. 

http://www.youtube.com/watch?v=8yjnLmv1hHU


 

 

Origin of the Sobriquet 'Heroic' 
 

George Sand, Chopin's long-time lover and companion, responded vigorously to the 

Revolutions of 1848 as did many intellectuals of the day. On hearing Chopin's Polonaise, 

Sand was left with a deep symbolic impression which she communicated to Chopin in 

their private correspondence. In one of their letters, she wrote passionately,  

(translation): "The inspiration! The force! The vigour! There is no doubt that such a 

spirit must be present in the French Revolution. From now on this polonaise should be a 

symbol, a heroic symbol". In spite of Chopin's reluctance to bestow descriptive names on 

his music, music scholars and concert pianists have nevertheless associated the grand 

architecture of the music with this sobriquet, "Heroic."  (Acknowledgement....Wikipedia) 
 

Our recording is by Vladimir Horowitz in Musikverein, Vienna, Austria on May 31, 

1987 which makes him 84 years old. Two years before his death on November 5th, 

1989. 

The Youtube link is: www.youtube.com/watch?v=iFvqvZOtCF0 

 

Concerto No. 1 in E minor  Opus 11 
 

Before his emigration to Paris in 1831 Chopin had composed six works for piano and 

orchestra (but nothing orchestral after those), including two concertos published in 

reverse order. The E minor was issued in 1833, the F minor "Second" in 1836 although 

Chopin composed it in 1829, when he was 19. Both reflect his infatuation with 

Vincenzo Bellini's operas, especially Norma, whose ornamentation he adapted and 

personalized, to the extent of basing his theme-and-variations slow movement in 

Concerto No. 1 on embellishments. 
 

We listen to the 3rd movement - the 

Rondo Vivace, which has been called 

both a polka and a Krakowiac (a fast, 

syncopated Polish folk dance in duple 

time from the region of Kraków).   

Beginning in E major, Chopin 

modulates to A major for the episode. 

Before a dashing conclusion, he 

ventures into E flat, then B major in  

the episode's return. 

(Acknowledgement: allmusic.com) 
 

The performance hear is by Russian born German pianist Olga Scheps with the Chamber 

Orchestra of Polish Radio conducted by Agnieszka Duczmal. 
 

The Youtube link for the whole concerto is: 

www.youtube.com/watch?v=2bFo65szAP0 

Folk dancers in traditional costumes from Kraków 

http://www.youtube.com/watch?v=iFvqvZOtCF0
http://www.youtube.com/watch?v=2bFo65szAP0


Prelude in D flat major Opus 28 No 15 (“Raindrop”) 
 

There are 24 Preludes that make up the Opus 28: one in each of the twenty-four keys. 

The story behind their composition is three-fold: 
 

1. In 1835 Chopin received a commission of 2000 francs from his friend and 

publisher – the piano maker Camille Playel. He was, however, to dedicate the 

completed works to fellow pianist and composer, Joseph Christoph Kessler, who 

ten years earlier, had dedicated his own set of 24 Preludes, Op. 31, to Chopin. 
 

2. With tuberculosis taking hold of his health in the late 1830s Chopin with his 

lover, George Sand and her family, travelled to Majorca to get away from the 

Paris winter and to complete the Preludes. Unfortunately the weather there was 

terrible and his chronic lung disease flared up so they were banished to a cold 

monastery at Valldemossa. Chopin would also later complain of having to go to 

great lengths to obtain a piano from Paris and of the difficulty of moving it 

uphill to the monastery. The Polish composer reflected much of the mood of this 

desperate time in his 24 Preludes. 
 

3. The Prelude No. 15 in D-flat major, known as 

the "Raindrop" Prelude, is the longest of the twenty-

four. The weather at one time during their stay in 

Majorca was apparently very wet and Chopin is said 

to have composed the piece there where the note 

repeated throughout the work represents the 

raindrops, hence the nickname. 
 

As with some other Chopin pieces the ―Raindrop‖ prelude has made it into the world of 

film: most notably the James Bond  movie ―Moonraker‖ and the  Australian film 

―Shine‖  which portrayed the life of pianist David Helfgot. 

(Acknowledgement: songfacts.com) 
 

(More recent scholarship has disputed the assignment of the title ―Raindrop‖ to this 

sonata. Chopin abhorred the practice of giving titles to any of his compositions - it is 

publishers and others who did so, and one in particular assigned a nickname to each of 

the 24. The alternate view is that the title ‖Raindrop‖ was given to the prelude No.6 in 

B minor because the slow beating of the repeated notes in the right hand should 

resemble a ―Bebung‖ [vibrato] effect, every second eighth-note barely audible…‘ 

There is more detail on this at www.rhinegold.co.uk). 

 

The pianist we listen to is Vladimir Ashkenazy in a 1980 recording. 

The complete recording by Ashkenazy of the 24 Preludes is on Youtube at: 
 

www.youtube.com/watch?v=sjQQfsp8hsE 

 

 

 

http://www.rhinegold.co.uk/
http://www.youtube.com/watch?v=sjQQfsp8hsE


Scherzo in C sharp minor Opus 39 No.3 

 

Chopin composed six scherzos, four of which were published 

as individual works, the fifth as part of the Sonata, Op. 

35, and the sixth as part of the Sonata, Op. 58. The best 

known scherzos before Chopin are those by Beethoven and 

Mendelssohn, and these undoubtedly served Chopin as 

models. However, in Chopin's more mature scherzos all 

that seems to be left of these models is the 3/4 meter.  
 

For Chopin, the scherzo form (a three-part form where 

the third part was either a literal or a varied repeat of the 

first) was a skeleton for all of his dance music, and he 

embellished upon this skeleton as he saw fit. 

(Acknowledgement: allmusic.com) 

 

The Scherzo Op. 39 No. 3, in C-sharp minor, completed in 1839, was written in the 

abandoned monastery of Valldemossa on the Balearic island of Majorca, Spain. This is 

the most terse, ironic, and tightly constructed of the four scherzos, with an almost 

Beethovenian grandeur. ........(Wikipedia) 

 

This is the last work inspired by Majorca and the atmosphere of Valldemossa. It was 

there that the Scherzo was certainly sketched (in January 1839, Chopin offered it to 

Pleyel for publication), though it was not completed until the spring, in Marseilles. Work 

on the manuscript was interrupted by a strong recurrence of his illness. From the very 

first bars, questions or cries are hurled into an empty, hollow space – presto con fuoco. 

And hot on their heels come the pungent, robust motives of the principal theme of the 

Scherzo, played fortissimo and risoluto in double octaves (bars 25–56). 

 

The music is given over to a wild frenzy, mysteriously 

becalmed, then erupting a moment later with a return of 

the aggressive octaves. And then… the tempo slows, the 

music softens. Like a voice from another realm comes the 

focussed, austere music of a chorale, interspersed with airy 

passages of beguiling sonorities.   

(Acknowledgement: http://en.chopin.nifc.pl) 
 

(It is possibly for this reason the scherzo No. 3 is referred to as the ―Diabolical Scherzo‖) 
 

Chopin dedicated this composition to one of his closest pupils, Adolphe Gutmann. 

 

We listen to a performance of the Scherzo by Khatia Buniatishvili. 

The link to Youtube is: www.youtube.com/watch?v=we9f6_0UgQk 

 

 

http://en.chopin.nifc.pl/
http://www.youtube.com/watch?v=we9f6_0UgQk


Variations on “La ci darem la mano” Opus 2 

 

Frédéric Chopin's Variations on "Là ci darem 

la mano" for piano and orchestra, Op. 2, 

was written in 1827, when he was aged 

only 17. "Là ci darem la mano" is a duet 

sung by Don Giovanni and Zerlina in Act I of 

Mozart's opera Don Giovanni, and Chopin's 

adaptation inspired Robert Schumann's 

famous exclamation, Hats off, gentlemen! A 

genius! 
 

 

Chopin and the orchestra 
 

The Variations on "Là ci darem la mano" was Chopin's first work for piano with 

orchestra. In his early career he wrote two concertos and three other concertante 

pieces, but always remained relatively indifferent to the orchestral elements of these 

works, often using the orchestra as a mere accompaniment to the much more brilliant 

piano part. 
 

Chopin often played the variations without accompaniment, and he later abandoned 

the orchestra almost entirely in his compositions, though he was working on a third 

concerto as late as 1834, and in 1841 he published the Allegro de Concert, speculated 

to be the first movement of the unfinished concerto. 
 

Structure 

The work is in the key of B-flat major throughout, except for the Adagio of Variation 

5, which is in the minor key. 
 

Introduction: Largo—Poco piu mosso, common time 
 

Theme:  Allegretto, 2/4 

Variation 1:  Brillante, 2/4 

Variation 2:  Veloce, ma accuratamente, 2/4 

Variation 3:  Sempre sostenuto, 2/4 

Variation 4:  Con bravura, 2/4 

Variation 5:  Adagio, B-flat minor, common time 
 

Coda: Alla Polacca, 3/4. 
 

The performance we hear is by Ukranian-born Shura Cherkassky given in 1994 at the 

age of 84 with the Mostly Mozart Festival Orchestra conducted by Gerard Schwartz in 

the Avery Fisher Hall at the Lincoln Centre New York. The 5 minute Introduction is 

omitted for reasons of time, but the work may be viewed in its entirety on Youtube at: 

www.youtube.com/watch?v=2C7xkoLAr8g 

http://www.youtube.com/watch?v=2C7xkoLAr8g

