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F. Mendelssohn-Bartholdy – Overture to A Mid-Summer Night’s Dream 

https://www.youtube.com/watch?v=1MrOHB8C0L8 

 

Mozart -  Concerto for Clarinet and Orchestra 
 

https://www.youtube.com/watch?v=oKOEyJRs91Y 

 

 

Ravel – Mother Goose Suite 
 

https://www.youtube.com/watch?v=kfJqf40vyn8 

 

 

Bach  - Orchestral Suite No. 3 

 

Air - https://www.youtube.com/watch?v=pzlw6fUux4o 

 

Dances (Strings) - https://www.youtube.com/watch?v=oqU4rF_ysQo 

  Complete recording.  1st Gavotte  commences at 12mins. 38 seconds. 

 

Dances (Orchestra) - https://www.youtube.com/watch?v=FuMtEof9MWs&t=754s 

 Complete recording. 1st Gavotte commences at 10 minutes 48 seconds. 
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Today’s Musicians and Selections  
 

The Rheingau Music Festival was born in 1988, with 19 events at a total of five different venues. 

(The Rheingau is the crown jewel among the German wine-tourism regions and the entrance gate to 

the UNESCO World Heritage site of the Upper Middle Rhine Valley – one of the most important and 

attractive regions of Germany in terms of landscape, history and culture).  
 

The huge success that the festival achieved right from the start meant rapid expansion – the original 

19 concerts became 50, then 100 or more. Nowadays, every summer the Rheingau Music Festival’s 

programme features almost 150 concerts at more than 40 different venues. Most events are       

dedicated to classical music, but cabaret, jazz, readings, musical cruises, children's concerts, wine 

tastings or culinary events with music add to a diverse programme. 
 

The Frankfurt Radio Symphony traditionally 

opens the Rheingau Music Festival in Eberbach        

Monastery. Due to Covid-19, this the concert 

as planned fell through, but a little lateral 

thinking saw the cancelled event - at the 

originally planned venue - quickly converted 

into a benefit concert for the Rheingau Music 

Festival charitable foundation.  
 

In accordance with the restrictions imposed 

by the Corona pandemic in Germany – and 

with required minimum distances being     

respected - this concert only allowed for an 

orchestra of chamber size.  
 

Coincidentally, the Frankfurt Radio Symphony Orchestra opens our U3A music programme for this 

year with the same opening work from that concert  - Felix Mendelssohn’s “Overture to a         

Midsummer Night’s Dream”. They are led by their resident conductor - Andres Orozco Estrada. 
 

*********** 
 

Not everyone loves Mozart, although it is hard to imagine why. Together with Bach and Beethoven 

he numbers among the world’s three most popular composers. Joseph Haydn, wrote to his father 

Leopold, “I tell you before God, as an honest man, that your son is the greatest composer I know, 

either personally or by repute”. Compliments (or assessments) don’t come much better that that! 

“Mozart is sunshine”, the composer Antonin Dvorak, once said. “There is no shadow of death      

anywhere in Mozart’s music”, echoed George Bernard Shaw, a music critic before he became known 

primarily as a playwright. Canadian writer-musician David W. Barber, “Mozart is just God’s way of 

making the rest of us feel insignificant”. And one could go on.  

 

It is not surprising then that musical events abound to celebrate Mozart. One such is the Israel     

Philharmonic Orchestra, which, to celebrate Mozart’s 265th birthday (January 27 this year), have 

just released a 2015 video recording of a concert featuring Mozart’s clarinet concerto conducted by 

Zubin Mehta with the orchestra’s principal clarinettist, Ron Selka, as soloist. This is the recording we 

hear this morning. 

The Eberbach Monastery 
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JS Bach – Orchestral Suite No. 3 in D major,  BWV 1068 
 

Bach wrote a total of four orchestral suites, the best-known of these being the third. It was written, 

along with the others, during the last period of his life in Leipzig, around 1731. The Air (the second 

movement) is by any account the most well-known movement from any of the four suites.  
 

 

This is because a transcription of the melody an octave lower by 

August Wilhelmj (left), made it a party piece playable on only 

one and the lowest string of a violin  – hence its nickname  'Air 

on the G string'.  More importantly it's this that has led    

scholars to believe the whole suite might have been composed 

for strings only, which would make it Bach’s only known work 

written solely for four-part strings. 
 

By far the dominant form of instrumental music in the early 

18th century was the set of dances that we now call a suite.  
 

 

 

 

In northern Europe, musicians and their listeners were familiar with national or local forms of dance 

(to give their French names, because most of them were French in origin) the allemande, menuet, 

gavotte, sarabande, courante, bourrée, passepied, forlane, rigaudon, and gigue. They danced these 

dances in social gatherings and saw them danced on stage, and were as familiar with them as with 

social customs and manners. 
 

An important subset of the suite was what both French and Germans called the Ouverture which, as 

its name suggests, serves to introduce the dances, and was not designed to be danced to. The Air is 

the hit of this set, having penetrated the ears of people who would not normally listen to Bach, and 

making so many appearances in popular music and movies, one critic said that it should have hired 

an agent. It is thought that the Air was more listened to also, than danced to. 
 

That leaves four dance movements in the suite – in order:  
 

Two Gavottes -   gracious dances which despite origins as a French peasant dances, were regularly 

performed in court circles in the sixteenth century;    a Bourée -  a lively French folk dance that was 

often danced at the court of Louis XIV;   and a Gigue - a fast dance that originated in Ireland and 

England, where it was known as the jig (Shakespeare calls it “hot and hasty”). 
       

  
 

 
 

 

 

 

 

 
 

After listening to the Air (which is always only played by the strings) it is these dances that will be 

our focus for comparison – first as a strings only arrangement (as Bach first composed it) and then 

as an arranged for orchestra (as Bach later did).  You can then decide your own preference! 

Gavotte Bourée Gigue 
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3. Laideronnette, Empress of the Pagodas  
 

Empress of the Pagodas also begins with a             

quotation: 

"She undressed herself and went into the bath. The 

pagodes and pagodines began to sing and play on 

instruments. Some had oboes made of walnut shells 

and others had violas made of almond shells--for 

they had to have instruments that were of their 

own small proportions." 
 

A pagoda is a Chinese figurine with a grotesque face and a movable head (a popular          

decorating accessory in 18th-century France). In the story, Laideronnette is a Chinese        

princess who has been cursed with horrible ugliness and wanders for years with her only 

companion, an equally ugly green serpent. They are shipwrecked in the island of the pagodas 

and the little porcelain people take her as their queen. Eventually, she marries the serpent 

and they are both transformed into a beautiful princess and handsome prince.  
 

Ravel's use of melodies using a five note per octave scale (instead of the usual eight) and his 

Gamelan-like (where musicians play simultaneous variations of a melodic line, creating a 

shimmering, pulsating sound) piano writing give this movement a quasi-Oriental feel. 
 

4. Conversations of Beauty and the Beast 

Ravel's score for this movement includes a dialogue 

from the story: 

      Beast:   "I will die happy because I have had the  

              Pleasure of seeing you again." 

Beauty: "No my dear Beast, you will not die - you will 

           live to become my husband." 

    . ........and the Beast disappeared and a Prince more 

          handsome than love thanked her for breaking 

          his spell.” 
 

The first two sections of music depict the Beauty with a graceful lilting waltz. The Beast is 

easily recognised by the deep grotesque notes played at the bass of the piano. When Beauty 

declares her love, their melodies are combined. A magical glissando (where sounds are           

produced by swiping specific fingers across the keys) signals that the beast has been            

transformed to his former state, a handsome prince. 
 

5. The Enchanted Garden. 
 

The final movement is a tale of Ravel’s own imagina-

tion. It brings the work full circle and depicts the 

awakening of the Sleeping Beauty by a kiss from 

Prince Charming. They process through the Fairy   

Godmother’s garden and the movement climaxes with 

fanfares and wedding bells as they all live happily ever 

after. 
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Clarinet afficianados may be curious of (if you don’t      

already recognise) the particular clarinet being played by 

the soloist in this recording. It’s a Luis Rossi                    

(a Latin-American clarinet player and manufacturer) 

American model clarinet with a pomarico mouthpiece 

and paraschos ligature. This particular clarinet is noted 

for its dark and powerful tone, having more core and 

projection than conventional clarinets.     
 

      

Pomarico mouthpieces are Italian 

made from pure Tuscany crystal – 

claimed to be absolutely the best 

sound conductor, the most hygienic, 

and which will not change its shape 

over time.  
 

 

 

The basic purpose of a ligature is to 

hold the reed onto the mouthpiece as firmly as possible while allowing it to    

vibrate freely. The wooden ligature manufactured by George Parachos claims to 

maximise music performance in all cases and settings. 
 

 

One more thing to notice is the venue – the Charles Bronfman Auditorium is 

the grandest concert hall in Tel Aviv, with an even grander orchestra: the Israel Philharmonic      

Orchestra. Originally known as the Fredric R. Mann Auditorium, bearing the name of its donor,    

renovations were undertaken from 2011 to 2013 and the centre renamed after                         

Canadian-American businessman and philanthropist Charles Bronfman. Zubin Mehta is the Music 

Director of the IPO. 

*********** 
 

‘It is like driving a pair of BMWs’, remarked      

conductor Michael Schønwandt, after directing 

the Dutch brothers Lucas (27) and Arthur Jussen 

(24). Another conductor, Sir Neville Marriner said  

“You realise that this is not usual. This is not just 

two good pianists playing together. They sense 

each other’s most small, individual little bit of    

interpretation.” 
 

 The Dutch brothers are royal favourites and have 

been for more than a decade. They first played 

for the Dutch Royal Family in 2005, aged just 12 and eight, in the presence of Queen Beatrix of the 

Netherlands. In November 2016, they performed with the Sydney Symphony Orchestra at the   

Sydney Opera House at a concert hosted by Queen Beatrix’s son and successor, His Majesty King   

Willem-Alexander and Her Majesty Queen Máxima. The one-off concert was hosted by the Dutch 

Royals to thank the Australian people for their hospitality during a five-day visit at the invitation of 

the then Governor-General of the Commonwealth of Australia, Peter Cosgrove. 
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Apart from playing for royalty, with bright blue eyes and shaggy blond hair, playing side by side on 

the same piano, the Jussen brothers have been national figures in the Netherlands since early      

childhood. They have appeared with international orchestras, including the Hong Kong Philharmonic 

and the London Chamber Orchestra, and with artists like Ricardo Castro and Lang Lang.  
 

At the same time they have not let their early fame go to 

their heads and have resisted much of the temptation to 

jump directly into full-time music careers, performing    

wherever invited and, when not on stage, recording albums. 

While doing some of this, the brothers have turned down              

invitations to tour so that they can continue training with 

top masters, reinforcing and expanding their skills. “When 

you’re 40 you should be ready to just play concerts,” Lucas 

said recently. “In the 20s to mid-20s, you really have to  

take in everything you can while you’re like a sponge”.  
 

“I do a lot of sports,” Arthur said. “I like to hang out with friends and drink a beer sometimes, just 

what every kid of my age does. Sometimes I have to say no on a Saturday night, I can’t come,        

because I have a concert — that’s all.”  

Nevertheless, over the years, they have developed a repertoire of piano works for four hands,           

including Mozart piano concertos, Beethoven piano sonatas, Schubert’s Fantasia in F minor, and 

works for one and two pianos by Francis Poulenc and Ravel. Ravel’s Mother Goose Suite was        

originally written as a work for piano, and it is this version we will see them play in today’s            

presentation. 

***************** 

Voices of Music is an early music ensemble based in San Francisco. The creative vision of directors 

David Tayler and Hanneke van Proosdij, the group is hailed for their passion, artistry and technical 

brilliance. The ensemble takes the unique view that the interpretation, style and ornamentation of 

Renaissance & Baroque music are centred on the art of good singing.  
 

For the past twelve years, 

Voices of Music has been     

building a digital library of 

music from their concerts. 

They currently have released 

some 270 videos, as part of 

their digital library, which is 

free for anyone to view and is 

used in classes at high schools, 

colleges and universities across 

the world.        (Just type ‘Voices of Music’ into your search engine to access their recordings). 
 

Featuring some of the best performers in Early Music, the ensemble is dedicated to the idea of the 

voices of the individual musicians in performance. We will see them play the “Air” from Bach’s       

Orchestral Suite No 3. 

The brother were exposed to classical music 

at an early age by their parents who are 

both professional musicians 
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Maurice Ravel  -  Mother Goose Suite 

 
 

We know fairy tales are fun, but who knew they made 

such good music? Ravel certainly thought so, when he 

composed his playful Mother Goose Suite in 1910 for two 

young pianists – the 6 and 7 year old son and daughter 

of  a close friend. Like many a retiring bachelor, he loved 

children and found social communication with them easy 

and pleasurable.  
 

The music began life in 1908 with the creation of a      

single movement for piano duet, Sleeping Beauty's               

Pavane. (Ravel's famous Pavane for a Dead Princess had 

been written nine years earlier, in 1899.)  

 

Four more duets were composed in 1810, and the Suite (now named Mother Goose and given a          

fascinating subtitle which translates literally as "Five Infantile [or Childish] Pieces") was premiered in 

Paris almost immediately thereafter. 
 

A year after the original composition Ravel was persuaded to orchestrate the work for ballet           

purposes, which he did, expanding the original five pieces by adding a Prelude, a Spinning Wheel 

Dance and Scene, and four Interludes, contriving a free-wheeling version of the Sleeping Beauty story 

to serve as a libretto for the ballet. 
 

It is the original five pieces, though, in the form of an orchestral suite which are best known to       

concert-hall audiences. The title given to each piece in the order they are played is as follows: 
 

1.  Pavane for a Sleeping Beauty  

The Pavane is only 20 bars long but concentrates a great deal 

of grace and beauty into that small space, suggesting the quiet 

atmosphere of the beauty’s perpetual slumber. Ravel wrote 

that "the idea of evoking in these pieces the poetry of           

childhood naturally led me to simplify my style and to refine 

my means of expression". It is the simplification of style and 

expression which makes this movement so magical. 
 

2.  Tom Thumb 
  

This movement, is prefaced by the following text: 

"He thought that he could easily find his way home by the 

bread crumbs that he had dropped along the path, but he was 

very surprised when he found that he could not find a single 

crumb--birds had eaten them all." 
 

Ravel creates a sense of bewilderment and unease with an     

accompaniment of constantly shifting metre and a plaintive 

melody which is searching for a way home. The ‘birds’ are clearly audible at the top of the    

piano as they chirp and twitter whilst eating the crumbs.  9 



2nd Movement 
 

 

The clarinet's most haunting tones are displayed in the Adagio sec-

ond movement, one of Mozart's most sublime slow              

movements. Here the clarinet becomes a great operatic diva, its 

drooping phrases singing of loneliness and loss. Mozart              

experienced considerable depression in his last year and had            

often remarked that he did not expect a long life. His music           

frequently expresses a profound sense of life's transitory nature and 

the sadness that hides behind beauty — and never more           

poignantly than here. 
 

 

 

 

 

 

3rd Movement  

 

Such thoughts of mortality are mostly pushed aside in the merry rondo finale. The clarinet leads off 

with a chirpy rondo refrain exploiting the instrument's comic side. But high comedy also     includes 

room for more serious emotions, as Mozart had demonstrated over and over in his great comic               

operas. And thus, between returns of this refrain, he develops other melodies in surprisingly moving 

ways, and his adventurous harmonies wander into darker minor-key territory. However, Mozart 

never forgets who is the star and gives the clarinettist plentiful opportunities to show off his fleet 

virtuosity. 

          
 
 
 
 
 

Period Basset Horn dating from around 1800 

Modern day Basset Horn Modern day Basset Clarinet 
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The Netherlands Bach Society is 

the oldest Early Music ensemble in 

the Netherlands, and possibly in 

the whole world. Founded in 

1921 it celebrates its centenary 

this year.  

                                                            

In the run-up to the centenary 

the Society embarked on a project of performing and video recording - in High Definition - all of 

the 1080 works of Johann Sebastian Bach, and to make them freely available to the whole world. 

So far more than 350 of Bach’s work have been recorded and they can be accessed on the YouTube 

channel as “All of Bach”.  
 

When it came to Bach’s Orchestral Suite, the conductor for the recording, 

Lars Ulrik Mortensen - a renowned Danish harpsichordist and a professor of 

Harpsichord - claimed that the work was originally written to be played only 

by strings, and that timpani, trumpets and other wind instruments were a 

later addition by Bach. With just strings left, Mortensen says the music sounds 

sleek and transparent,  and this is the way he performed and  recorded the 

music with the Netherlands Bach Society. 
 

By way of interest, Mortensen is the Music Director of the European Union 

Baroque Orchestra – a unique orchestra in that every year a completely new 

orchestra is chosen from the most talented young students from all over Europe who are setting out 

on professional careers as baroque orchestral  musicians.  

 

The Amtserdam Baroque Orchestra is a group of musicians from all over the world, with a particular 

passion for the Baroque. About seven times a year the musicians get together to perform live and 

make CD recordings under the direction of the orchestra’s founder (in 1979), conductor, organist 

and harpsichordist Ton Koopman . In 1992 the Amsterdam Baroque Choir was founded – also by 

Koopman  - consisting mainly of young Dutch professional singers. In 1994 Koopman with both   

orchestra and choir set out to record all of the sacred and secular cantatas by Bach - a project that 

was completed in 2003. The repertory range for both groups falls in the period 1600 to 1791 (the 

year of Mozart's death, not a coincidental cut-off point, according to Koopman). 

 
 

For purposes of comparison we will observe the NBS in the original strings only orchestration of the 

latter part of Bach’s Orchestral Suite followed by the ABO in an orchestration which includes            

timpani, trumpets and wind instruments. The movements in both cases will be:  Gavotte 1 & 2,  

Bourée,  and Gigue.  

Mortensen 
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And so, to the music………………….. 

 

F. Mendelssohn-Bartholdy – Overture to A Mid-Summer Night’s Dream 

 

At the ripe age of 17 Felix         

Mendelssohn wrote his Overture to A 

Midsummer Night's Dream,           

completely capturing the magic and 

frivolity in the ethereal world    

Shakespeare created. Mendelssohn 

first performed the overture in a 

version for two pianos, with his sister 

Fanny, and then orchestrated it for 

a public performance the following 

year. It would be another 16 years 

before he returned to the overture to 

use it as the DNA for the complete incidental music he composed to accompany an actual             

performance of the play. 
 

Mendelssohn's overture begins with four magical, suspenseful and transforming chords which capture 

the essence, even the moral of A Midsummer Night's Dream, a play about unexpected turns in love 

and life. ("The course of true love never did run smooth.")  
 

Following those chords is the first theme - a scurrying, busy representing the dancing fairies.         

A fanfare-like transition (the royal music of the court of Athens) leads to a second, lyrical theme for 

the lovers.  
 

A final group of themes, suggesting the 

craftsmen and hunting calls, closes the      

exposition. The fairies dominate as the next 

section develops, and ultimately have the 

final word in the coda, just as in         

Shakespeare's play. But of course there 

couldn't be Midsummer music without a 

reference to Bottom, who gets turned into 

a donkey and is depicted with a braying 

"hee-haw" in the strings.  
 

Mendelssohn later incorporated the        

overture into his incidental music as the 

first of its 14 numbers and the inspiration 

for the entire score.  

Titania awakes clinging rapturously to Bottom,             

still wearing the donkey's head, in Shakespeare's          

 A Midsummer Night's Dream 
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WA Mozart  -  Concerto for Clarinet and Orchestra in A major, K 622 

Completed in 1791, the year of Mozart’s death, this work marked Mozart’s farewell to instrumental 

music. It was also the first clarinet concerto to be written by a major composer – except that    

strictly speaking, Mozart did not write it for the clarinet at all - at least not for a clarinet as in 

common use at the time.  

 

 

Mozart admired the virtuosity of Clarinettist Anton Stadler  

(pictured left). All his great works for the instrument – the Concerto, 

the Quintet, the Kegelstatt Trio and the obbligato parts in two arias 

from La Clemenza Di Tito – were composed for Stadler.  Stadler 

loved the lower tones of the clarinet and had a special one made for 

him that had four additional lower notes – something akin to the 

range of a basset horn. It was for Stadler and his new instrument – 

which became known as a basset clarinet – that Mozart wrote this 

concerto. Stadler performed its premiere just seven weeks before  

Mozart died.  

 

 

 

 

 

 

 

1st Movement 

A mood of gracious lyricism prevails in the first movement. Mozart chose a softer-toned orchestral 

ensemble — gentle flutes instead of the more penetrating oboes, no brass except for two horns — so 

as to set his soloist in high relief. Graceful, flowing melodies abound, exploiting the clarinet's rich 

singing tone. But soon after its entrance, the clarinet flies free of the orchestra's theme to show off 

its coloratura abilities and the exciting contrasts between its lowest and highest notes. There is also 

melancholy in this outwardly serene music, and after its initial gymnastics, the clarinet expresses 

this in a slightly mournful melody in the minor mode. 

A speculative reconstruction of the basset clarinet used by Anton Stadler. 

it has a minimum of keys in the upper sections (though more can be requested),          

a chromatic extension to low C and a bulb-shaped bell (which we now know,           
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